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The Installation

Most difficult with the installation was taking in every professor and advisor’s feedback. Based
on the midterm feedback, I needed to allow visitors to engage in their own imaginations, rather
than just look at my own interpretations. Some professors suggested allowing visitors to make
their own canisters. Although appealing in being able to break down people’s inhibitions, the
installation space is meant to be magical, brief, and intimately small. Thus, I had to learn how to

choose what feedback to apply in order to be able to move forward with the project.

Rather than allow people to make their own canisters, which takes a lot of time, prototyping, and
resources, I decided to take on the idea of the canisters and create a survey on imagination. Thus,

visitors can self-reflect in the same way that Jila described in the learning process.

Another concern was visually defining too much what imagination looks like. Using symbols or
iconic imagery, such as the crayon in the brand, would take away from the purpose and impact
of the canister interiors. In the end, I chose to find a compromise. Instead of a cold industrial
studio space, I chose to do a small, warmly-lit intimate room that uses kraft paper and cardboard

textures to envelope visitors into the experience. Using halo rainbow lights was also an idea.

—rm—
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PROMPT NO. 5
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Describing
Imagination

Engaging Human
Imagination

“Yet imagination, perhaps more so than any other mode of consciousness, seems
to elude our grasp. For despite over two millennia of thought on the subject of
imagination, we have yet to fully understand the breadth of its activity, the depth
of its roots in our cognition, and the scope of its influence in shaping human life

and experience” —Jennifer Anna Gosetti-Ferencei

“When one engages with an artwork, one uses it as a prop in a make-believe game.”

—Stanford Encyclopedia of Philosophy: Imagination

“The implication here is that as we age, our experiences and biases begin to

constrain our thinking” —Rohini Venkatraman

“And by the time they get to be adults, most kids have lost that capacity. They
have become frightened of being wrong. And we run our companies like this. We

stigmatize mistakes.” —Sir Ken Robinson

“I would do self-reflection...More individualistic approaches to things” —Dr. Jila
Maleksalehi

“So whenever youre teaching someone something, you have to be able to
connect with something they already know...prior background knowledge is
really important...Have you ever daydreamed?...instigate the thought process to

something that [that person] already cares about.” —Dr. Jila Maleksalehi

Exploration

Stepping Outside
of Oneself

A Human Function

Attach Meaning
to the World

“Imagination is more important than knowledge. For knowledge is limited,

whereas imagination embraces the entire world, stimulating progress, giving

birth to evolution.” —Albert Einstein

“But since in so doing we can also “project ourselves into another situation and to

see, or think about, the world from another perspective” —Jennifer Anna Gosetti-

Ferencei

“If you don’t take the time to know who you are, who has brought you to where

you need to be, and then how you can go and help the people in your realm, it’s
gonna be hard” —Dr. Jila Maleksalehi

“Secondly, intelligence is dynamic. If you look at the interactions of a human brain,

as we heard yesterday from a number of presentations, intelligence is wonderfully
interactive. The brain isn’t divided into compartments. In fact, creativity—which
I define as the process of having original ideas that have value —more often than
not comes about through the interaction of different disciplinary ways of seeing

things” —Sir Ken Robinson

“Her speech was delayed. Her imagination process was delayed. If you take that

away from somebody, it’s brutal; it just impacts the human soul” —Dr. Jila
Maleksalehi

“[Imagination is] a transformative power, which both helps human beings to reveal

the world, or to come to understand it in light of possibilities, and to make world,
or to shape the reality before us by regarding it and changing it in new ways,

integrating possibilities with what is given.” —Jennifer Anna Gosetti-Ferencei

“That human beings need imagination to cope with the challenges we face” —

Jennifer Anna Gosetti-Ferencei
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“[Imagination is] a transformative power, which both
helps human beings to reveal the world, or to come
to understand it in light of possibilities, and to make
world, or to shape the reality before us by regarding it
and changing it in new ways, integrating possibilities

with what is given.”

—]Jennifer Anna Gosetti-Ferencei, The Life of Imagination

IN REFLECTION

In the introduction of The Life of Imagina-
tion, author Jennifer Anna Gosetti-Ferencei’s
summary of imagination emphasizes on its
great presence in the human experience.
Encapsulated by this project is the idea that
imagination’s vast function in our lives makes
it far too beautifully complex to define by a
single experience. Its presence begs the ques-
tion of how something can be so prevalent

in the background noise of life, and yet be so
impactful. Imagination is so universal, touch-
ing on the lives of every single human being.
Yet, it is a unique experience that differs not
just by every person’s passions, but also the
whys and wheres that they run the course of
their journeys by. It is as if imagination has

a life of its own, magically shapeshifting as it
reveals the invisible; perhaps another reality
that one wishes to be in, another course of
action to be contemplated, or even a reflection
of one’s own identity. Although commonly
associated with artistic talents, imagination’s
hand-in-hand presence with creativity also
molds problem solving and exploration. To
ask questions about the world, the greatest

scientists and even the most curious children
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use imagination as a way to see greater possi-
bilities beyond comprehension. The imagina-
tive mind engages in a test ground for action,
developing building blocks for a separate
reality. In helping us to understand the world
and its challenges, imagination also serves as
a development for deep survival. When one
paints a situation in a negative or positive
light, one engages in something intangible

to cope and find a way forward. Imagination
fuels the future, making way for innovation
or questioning the status quo. In a cyclical
nature, it makes what it may become. Thus,
what makes imagination so indescribable, so
abstract, and so meta is exactly what makes it

something to behold.
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STORY CANISTERS

CANISTERS/

6 INDIVIDUAL

THEMES

SIX STORIES OF DIFFERENT,
INDIVIDUAL IMAGINATIONS.

The
Canisters

How can I visually deconstruct
and translate the ways in which
imagination lives in their lives?

The canisters are made from layers, starting
with pieces of cardboard shipping tube , vari-
ous lenses, acetate, and image-making materi-
als sandwhiched in between one another. As a
protective shell, as well as a smooth priming
surface for wrapping designs on, the canisters
are placed into 3D-printed cylnders with lids.
The final exterior layer of the canisters use
experimental typographic treatements on
kraft paper to express the themes and basic

information without giving too much away.

Each canister centers around a key theme
found in that individual’s story of imagination,
using materials and energies that match their
passions. Other key ideas, which sit in a gray
area etween their imagination and personality,

are visually translated as well.
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CONNECTION/

EXTERIOR

/02

/03
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MEDITATION/
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The

Installation

How can I choreograph a space
that engages the imaginations
of others?

An intimate, magical space that highlights the
canisters while welcoming explorations and

reflections of imagination.

The warm space uses references to the
imaginative mediums of paper and cardboard
to make visitors feel enveloped in a small pre-
cious world without being too visually primed
on imagination before entering the worlds

of the canisters. Using a simple environment
also shines light on the worlds inside each
canister. Each podium describes the stories

of each interviewee and invites visitors to
form connections between the themes. By the
end of the installation, visitors are invited

to self-reflect and deconstruct the role of
imagination in their own lives with a modified

version of the canister process.

75



OPEN SESAME: THE INSTALLATION

START /  SETTING THE STAGE
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MIDDLE / INTRODUCTION
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MIDDLE/

STORY PODIUMS

MIDDLE/

STORY IDENTITIES

s The
Creator
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END/

TRINKET BOX

END/

VISITOR CANISTERS
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“Open Sesame” is one of my
proudest moments in the
BFA program.

CONCLUSION

When I think about my outcome, I can’t help
but wonder how I even got to this idea. What
started as a personal exploration of my own
tragic tale of imagination turned into an
organically-shaped physical project unlike any
other. Thus, my first achievement was finding
and taking on an idea that I loved. The scope
of the project itself was daunting: six individu-
al optically-distorted canisters of various sizes
that were not guaranteed to work. Then, an
installation to showcase these pieces. Then a
warmer, older, image-based visual style that I
always yearned to do, but never had the cour-
age to pursue. My second achievement was

completing the project in the face of fear.

I am proud of the fact that I put my best effort
and attention to each individual part. Each
canister was crafted after digging into my re-
search again and again and exploring multiple
variations of visual communication. In getting
the research, I felt honored to not only hear
the stories of each interviewee’s imagination,
but also to be able to witness their explora-
tions in real time. Every person that I talked
to had a beautiful, living form of imagination
that allowed me to understand them better, as
well as reflect on my own experiences more.
This project solidified my understanding that
my favorite part of design is the storytelling.

“This project solidified my
understanding that

my favorite part
of design is the

b

storytelling.

Of course, two months to do a thesis project
does leave one unable to do every idea in their
head. In the future, I hope to revise this proj-
ect and try more iterations of my installation.
There were many potential ideas that were
sacrificed and many subjective interpretations
on such an imaginative space that show how
big the potential is. For the canisters, much of
their construction and typographic exteriors
felt like longterm exercises. I can see myself
improving and creating even more optical il-
lusions by building more and more with other
interviewees. The typography proved to be so
fun and expressive as well. With such a limited
amount of time, much of the project was dedi-
cated to the outcome, rather than the process
book. Thus, my biggest desire is to further the
image-making explorations, as well as revise
the visualization of the title so the ideas of the

project are properly communicated.
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GOSETTI-FERENCEI, JENNIFER ANNA. THE
LIFE OF IMAGINATION: REVEALING AND
MAKING THE WORLD. COLUMBIA UNIVERSITY
PRESS, 2018. HTTP://WWW.JSTOR.ORG/STA-
BLE/10.7312/G0OSE18908.

One of the biggest takeaways of this chapter
was the idea that imagination has been so in-
tertwined with human history, yet never fully
understood. Although abstract, imagination is
a powerful force that is beyond us. It simulta-
neously has the ability to transform our lives
and our world, yet our power to harness it
shapes the future. Simultaneously, imagination
is not just a form of fantasy-like escapism; it
is a productive function that allows for us to

weigh different possibilities.

LIAO, SHEN-YI AND TAMAR GENDLER, “IMAG-
INATION™, THE STANFORD ENCYCLOPEDIA

OF PHILOSOPHY (SUMMER 2020 EDITION),
EDWARD N. ZALTA (ED.), HTTPS://PLATO.
STANFORD.EDU/ARCHIVES/SUM2020/ENTRIES/
IMAGINATION/

In a more philosophical and abstract route,
this article explores how imagination is a
vessel for the intangible. Imagination allows
for us to think about things that we know,
things that we do not, and things that we
desire. It is not rooted in reality, instead being
a subjective representation of the world. In
understanding the world, imagination also al-
lows for us to create meanings or new outputs

from objects.

MALEKSALEHI, JILA. “JILA ADVISING 1.”
BY SASINA EUNIRANKUL. AUDIO.

In the first interview session with Dr. Malek-
salehi, the goal was to understand imagination
beyond my own perspective. As an educator
in the imaginative field, Dr. Maleksalehi was
able to give an academic and empathetic
breakdown of the significance of imagination
in human development. She clarified my re-
search and emphasized that imagination fades
with a lack of practice/encouragement, not
with age. Imagination also acts as a means of

survival and emotional understanding.

MALEKSALEHI, JILA. “JILA ADVISING 2."
BY SASINA EUNIRANKUL. AUDIO.

The second interview focused on how to
create an educational and engaging interactive
experience. Dr. Maleksalehi talked about how
pulling from people’s personal experiences
can make newer concepts easier to under-
stand. For something like imagination, where
everyone has experienced it but needs clarity
on the installation idea, she recommended
using questions for visitors to self-reflect. Es-
pecially for solo visitors, introspection helps
to frame the ending of the journey through
the installation. Further engaging imagination
is breaking down people’s inhibitions so that

they may feel comfortable enough to explore.

ROBINSON, SIR KEN. “DO SCHOOLS KILL
CREATIVITY?” SIR KEN ROBINSON: DO
SCHOOLS KILL CREATIVITY? | TED TALK.
TED, 2006. HTTPS://WWW.TED.COM/TALKS/
SIR_KEN_ROBINSON_DO_SCHOOLS_KILL_CRE-
ATIVITY/COMMENTS.

Recommended by Dr. Maleksalehi, this
presentation discusses the role of schools and
adults in squandering the practices of creative
imagination. By stigmatizing making mistakes,
and in essence exploration itself, society
diminishes the potential for individuals to
reach greater lengths in their passions of
interest. Academics, or even the way in which
the academic system is built, should not be
the only way of education. Since the human
mind works through various intersections of
perception and movement, the way in which it

is exercised should match that.

SAND, KENDRA. “WHAT IS IMAGINATION?
THREE PERSPECTIVES - TEDXMILEHIGH:
IDEAS WORTH SPREADING.” TEDXMILEHIGH.
TEDXMILEHIGH, MARCH 3, 2021. HTTPS://
WWW.TEDXMILEHIGH.COM/WHAT-IMAGINATION/.

According to this article, imagination is seen
as an act rooted outside of reality, as well as
a form of problem solving. Albert Einstein is
referenced as a scientist who regards himself
as an artist because he treats imagination

as a mental playground for exploration. The
history of human storytelling is explained as
a way of making sense of the world. There is
a privilege that is shed light upon as well, as
imagination that comes to reality is hard-
earned. Imagination can be a catalyst for

greater societal change.

VENKATRAMAN, ROHINI. “4 THINGS KIDS DO
EVERY DAY TO STAY CREATIVE THAT YOU
SHOULD TOO.” INC. MANSUETO VENTURES,
NOVEMBER 29, 2016. HTTPS://WWW.INC.COM/
ROHINI-VENKATRAMAN/4-THINGS-KIDS-DO-
EVERY-DAY-TO-STAY-CREATIVE-THAT-YOU-
SHOULD-TOO.HTML.

In a list, this article breaks down how children
efficiently utilize their imagination and
creativity compared to adults. In a way, the ar-
ticle reminds the reader of how to drop their
inhibitions in their approaches, dropping fear
in favor of exploration. Rather than thinking
of failures as such, one should see the process
as a space to try, build, and try again. Rather
than thinking about the possibilities of solu-
tions not working or being too illogical, one
should just begin. The article emphasizes that
point as constrained thinking accumulating
with our adulthood. In being more open to the
journey, the attitude of staying curious also

becomes important.
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